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FOREWORD

Al-Hamwi and Alansari concern themselves with lending physical shape to the human
experience of war. The human figure remains largely obscured in their multi-media
practices, as domestic furnishings offer traces of the lack of humanity in the everyday
experience of conflict. A dialogue emerges between the two artist’s modes of
expression, as common motif and material reveal a parallel and deeply personal process
of reckoning. This is the second iteration of Fadi al-Hamwi and Hiba Alansari: While
You Were Sleeping, an exhibition which was originally presented at East of Elsewhere at
Vardaxoglou in London in July 2018.

Re-imagined domestic furnishings — a cement carpet, a bedframe strung from ceramic
teeth — conjure mirages of rooms left behind. Pairs of blank eyes — the cow’s charcoal
orifices in al-Hamwi’s Spoils, the featureless face of the figurine in his Artificial Sugar, the
beaded clusters in Alansari’s New Dictatorships series — seem to negate their own gaze.
While You Were Sleeping suggests the viewer bear witness instead.

The artists direct their attention to the domestic spaces they cannot return to, employing
this focal point as a way to process and communicate war as an everyday reality and a
persistent memory. Familiar furnishings are re-imagined, altered to expose the experiences
they carry. In Irrational loop of dust, al-Hamwi recreates his family’s carpet in concrete,
replicating its ornate pattern and rubbing out its places of wear. al-Hamwi draws upon
traditional carpet craft and fresco techniques to repurpose the cement that surrounds
the Damascus city-dweller as building and as rubble. Alansari also teases out the potential
in familiar material, using a light-blue duvet cover and beads in New Dictatorships. This
series of obscured faces — at once menacing and alluring — also play with the material
expectations and possibilities of portraiture.

These charged domestic pieces evoke the tension in an infiltrated private sphere, where
reimagining as art object reclaims space for private reckoning. The recurrent figure of
the bed becomes a particularly salient mode of expressing a political rendered personal,
as war transgresses every threshold. Attentive to the way material holds memory,
While You Were Sleeping gestures towards the latent energy and experience contained
in everyday objects. Rendering traces of personal experience tangible, Al-Hamwi and
Alansari coax a process of reckoning into striking, palpable form.

Camila McHugh
Exhibition Curator
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Hiba Alansari
Photograph of building

the installation in Kafrenbel,
Northern Syria, in 2014.



RITUALS OF REMEMBRANCE

How is a memory of conflict and dislocation materialised into an object of universal
compassion! and how can those memories be shared even if we were not there!?

Rituals are formed of sequences; repetitions. Repetitions of patterns, words, gestures
that in turn ensure and allow further continuation. Continuation of a religious belief,
a cultural custom carried from generation to generation, a memory otherwise lost.
Rituals at once rely on the act of remembering whilst also holding the power to ignite
a memory afresh.

Hiba Alansari and Fadi Al-Hamwi share a history of art education in Damascus, a home in
Syria and an experience of leaving to Germany. The artists are united in their ritualistic use
of artistic gesture as a process of remembering, in turn, materialising the past into artistic
memorials. Yet the memories that accompany these pasts remain entirely individual.

Alansari translates into her works both personal memories and memories of characters
unknown to her. Decke, the German word for blanket, acts as a map of the city Ragqa.
Alansari>s memories of the streets are interwoven through embroidery onto a traditional
bedouin cover. Accompanying the blanket is a sketch of the city streets and two prints
of satellite images marking sites of explosions that took place on the I5th of August,
2012. The explosions are transposed onto the memorised map by exposed wool, torn
from the surface. One of these explosions killed Alansari’s brother. The ongoing process
of grief that followed is materialised in another work titled 2012. An iron bed echoes
one from her brother’s childhood whilst also carrying the shape of a coffin supported by
four shoulders. On the lit surface sit 2000 ceramic pieces. Starting with a paste, Alansari
took each piece into her mouth and chewed it 2000 times engraining into the surface the
marks of time. The ritualistic process mirroring the cycle of life and death.

A girl once lived in a house in Kafarnubel Syria, a house that now lies in ruin. It was in this
house that Alansari found the child’s maths book left behind in the rubble, revealing her
name as Noura Bazkadi. She later discovered the girl died during that air raid. The building
is shown in Alansari’s work Purgatory where sculptures made of fabric, pig trotters and
the artist’s hair replace the families who once called it home. The discovery of the book
inspired the performance piece Maths Book by Alansari who took kitchen utensils to
form a new equation that explored the moment of and moments after an explosion. By
the end of the performance, the objects lie shattered, a result only proving the illogicality
of this lethal destruction. The artbook from the performance stands in the exhibition as
a memory of the performance, a lost childhood but also a memorial of hope to finding a
solution to the perpetual injustices of war.

Al-Hamwi’s gestures of remembrance are formed through painting, sculpture,
performance, and video, with examples of them all present in the exhibition. A row
of prints line one wall, documenting three past performative works Sugar Forever,
4:00 am and To Whom It May Concern. These works range from 2019-2012 and
were first presented in Damascus, Beirut, and Berlin offering a geographic timeline
of the artist’s performative practice. The process of archiving is itself a ritual of
remembrance, however, this is threatened by the destructive nature of conflict. These
works recall the evolution of Al-Hamwi’s practice whilst highlighting the sanctity and
fragility of art in the face of war.

In the case that an object is no longer accessible to be archived, Al-Hamwi uses his
memory to recreate it. lrrational Loop of Dust replicates Al-Hamwi’s family carpet
with each detail etched from his memory. These memory marks are cast into concrete,
reflective of a once assumed sturdiness of home and reminiscent of the fallen concrete
that now fills it. Al-Hamwi invites us to stand on the new, memorialised rug making
further marks of wear in an act of acknowledgment to the rituals of time, memories
recovered and homes reestablished.

A period of destruction and loss is re-birthed and remembered in each artwork in the
exhibition. As Syrian artifacts and lives lie broken in the dust, Alansari and Al-Hamwi’s
work offers an alternative archeology. The works in the exhibition ignite continued rituals
of remembrance, one that everyone is invited to join.

Clementine Butler-Gallie
Exhibition Curator
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Fadi Al-Hamwi
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Fadi al-Hamwi (b. 1986, Damascus) lives and works in Berlin. He studied oil and mural
painting at the Damascus Academy of Fine Arts (2010-2006). Fadi’s practice exists across
painting, sculpture, installation and video. Fadi is interested in repurposing the materials
that surround him — cement, hair, a toy soldier, a mattress. His practice began investigating
the latent violence in societal constructs and evolved as actual violence began to take place
around him in Damascus. He investigates the relationship between latent and actualized
expressions of violence and desire, as well as the dialogue between construction and
destruction. Fadi has exhibited widely in the Middle East, Europe and Canada. Selected
group exhibitions include the Bucharest Art Week (2018); Gut Altenkamp Museum,
Papenburg, Germany (2018) and Syria Off Frame at Venice Biennale (2015), “Sugar
forever” Performance installation, CAA gallery, Berlin, Germany (2019),

“100 Masterpieces of Modern and Contemporary Arab Art”, Institut du Monde Arabe
and Barjeel Art Foundation, Paris, France (2017).
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[detail]

Irrational Loop of Dust
139x80x9cm

Concrete

2017

To Whom It May Concern

200 broken concrete bricks shown via live
stream by a hidden camera in the room,
Beirut, 2013

Artificial Sugar
2,41 mins, Video, 2013




Bathroom Mirror |
150 x 150 cm

Acrylic on canvas
2015

Cowand TV
|70 x 140 cm

Charcoal on paper
2015

Sugar Forever
Photo print

21 x 19.7 cm
Edition of 8

Sugar Jar
28 x 16 cm
Sugar
2019




Hiba Alansari
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Hiba Alansari (b. 1983, Bani Walid, Libya) lives and works between Munich and Berlin.
She studied sculpture and painting at the Institute of Fine Arts at Adham Ismail and Ezzat
in Damascus (2008-2005) and oil painting at the Academy of Fine Arts in Damascus
(2012-2007) before receiving her MFA in sculpture at the Academy of Fine Arts in
Munich (2017). Hiba’s practice blurs lines between sculpture and performance, as she
experiments with material expression of the process of reckoning with trauma and
violence. Hiba has exhibited widely in the Middle East and Europe. Recent solo exhibitions
include at Shedhalle, Rote Fabrik, Zurich (2019), Ashkal Alwan, Beirut (2017), Einstein
Kultur, Munich (2015). Selected group exhibitions include at CAA Berlin (2019), Salon
Dahlmann, Berlin (2018), Altes Gefangnis in Freising, Munich (2018), Gut Altenkamp
Museum, Papenburg (2017), SMAC Gallery, Berlin (2016) and Imago Mundi, La Biennale
di Venezia, Italy (2016). Her work has been awarded scholarships by Ettijahat, AFAC,
The Goethe Institut, DAAD and the Heinrich Boll Foundation.
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Decke - Aerial shot
21 x29.7 cm

Inkjet print

2017

Decke

137 x 191 cm

fabric and sheep wool
2017

To Forget, detail shot

2012

210x 110x 210 cm
Iron frame, crystal cut
ceramics printed directly
from the jaws of teeth
2017




The Math Book

47 x 30x 20 cm

Art book based on a
childss found maths book
in a destroyed house in

Kafrenbel, northern Syria
2017

The Math Book
Performance

New Dictatorships
50 x 50 cm

Bedspread, fabric, beads,
metal frame

2015

20
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About of Elsewhere Text:

East of Elsewhere is a curatorial collective focusing on site-specific, time-specific
presentations. Founded as an exhibition space in an East Berlin apartment in 2017, East
of Elsewhere hosted a series of exhibitions, salons and an artist residency. Created to
foster an intimate experience of contemporary art, the project exhibits emerging artists
with an emphasis on experimentation. From summer 2018, the project started to also
curate exhibitions elsewhere including in London, Venice, Turin and Leipzig.
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Full Artwork List:

Fadi Al-Hamwi, Artificial Sugar, 412", Video, 2013
Fadi Al-Hamwi, 4:00 AM, 6m?2 of real grass, wooden bed, |9 concrete bricks and pillow, 2012

Fadi Al-Hamwi, To Whom It May Concern, 200 broken concrete bricks shown via live stream by a
hidden camera in the room, 2013

Fadi Al-Hamwi, Sugar Forever, Performance installation in Berlin, 2019

Fadi Al-Hamwi, Irrational Loop of Dust, 139 x 80 x 9 cm, Concrete, 2017
Fadi Al-Hamwi, Dysfunction, |5 x 10 x 2 cm, Hair and concrete, 2017

Fadi Al-Hamwi, Spoils | and I, 150 x 420 cm each, Charcoal on paper, 2018
Fadi Al-Hamwi, Cow and TV, 170 x 140 cm, Charcoal on paper, 2015

Fadi Al-Hamwi, Bathroom Mirror I, 150 x 150 cm, Acrylic on canvas, 2015
Fadi Al-Hamwi, Bathroom Mirror, 150 x [50 cm, Charcoal on paper 2017
Fadi Al-Hamwi, Sugar Brick, 28 x 16 x 20 cm, Sugar, 2019

Fadi Al-Hamwi, Sugar Jar, 40 x |5 x 20 cm, Sugar, 2019

Hiba Alansari, Decke, 137 x 191 cm, Fabric, sheep wool, aerial shots and sketch, 2017
Hiba Alansari, The Math Book, 47 x 30 x 20 cm, Art book, 2017
Hiba Alansari, Purgatory, 98 x 55 cm, Photograph of original installation in Syria, 2014

Hiba Alansari, To Forget, 35 x 164 x 277, Painted found ceramics, metal vitrine and handmade art
book, 2019

Hiba Alansari, 210 ,2012 x 110 x 210 cm, Iron frame, crystal cut ceramics printed directly from the
artist’s jaw, 2017

Hiba Alansari, New Dictatorships, 50 x 50 cm, Bedspread, fabric, beads, metal frame, 2015
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